




































































































































































































































































































































































































































































































































































































































































































































































1070 PART IV

the early 1970s established a Feminist Art Program, the first of
its kind, at California State University at Fresno. Shortly there-
after, with artist Miriam Schapiro (b. 1923), she started a second
similar program at the California Institute of the Arts in Valen-
cia. The thrust of these courses was to encourage women to
make art and deal with gender issues, which the art world,
including university and art school faculties, said she could not
do because the work did not conform to the aesthetic norms of
Modernist formalism that signified serious art. The Feminist
Art Program was designed to provide support for women artists
and to redefine aesthetic values in contemporary art.

The Dinner Party reflects Chicago’s shift from a maker of
abstract Minimalist objects and paintings to works on feminist
themes in alternative mediums and installations. It pays homage
to the many women who Chicago felt were ignored, underrated,
or omitted from the history books. Chicago laboriously resear-
ched these lost figures. She then designed a triangular table with
39 place settings, 13 to a side, each honoring a significant woman,
ranging from ancient goddesses to such twentieth-century icons
as Georgia O'Keeffe. In addition, 919 other women’s names are
inscribed on the white floor tiles lying in the triangular intersec-
tion of the tables. Each place setting included a hand-painted
ceramic plate that pictured a vagina executed in a period style.
American poet Emily Dickinson’s reproductive organ, for exam-
ple, is surrounded by lace, and French queen Eleanor of
Aquitaine’s is encased in a fleur-de-Iis. Under each place setting is
an embroidered runner, often elaborate and again in period style.

Instead of using bulldozers, chain saws, hoists, and welding
equipment as men did for their environments, Chicago inten-
tionally turned to mediums associated with women—painted
china, ceramics, and embroidery—and created an elegant, beau-
tiful work that subtly operates on an epic scale, spanning millen-
nia. Also present is a sense of community and ritual, for we feel
as though Chicago has appropriated and transformed the Chris-
tian male theme of the Last Supper into a spiritual communion
of women.

LATE MODERNIST ARCHITECTURE

Modernist architecture thrived after World War II, especially in
America, which previously preferred traditionalist architecture
(skyscrapers, for example, in a Gothic style) as discussed in the
previous chapter (see pages 1020-1021). But now Modernist
architecture was only a look or style. It no longer had the utopian
vision and revolutionary zeal to improve the world that we saw in
the High Modernism of de Stijl and the Bauhaus (see pages
1007-1012), and in the art and design of Constructivist Produc-
tivism (see pages 1004-1005). However, some of the most influen-
tial buildings of the period continued to be built by the great
Early and High Modernist architects: Wright, Mies van der
Rohe, and Le Corbusier. While Mies continued the International
Style aesthetic of light, floating geometric buildings with taut,
thin glass walls, Frank Lloyd Wright and Le Corbusier, joined by
the emerging Philadelphia architect Louis Kahn, developed a
sculptural architecture that emphasized mass and the physical
presence of a building, and they were not afraid to be referential.

THE MODERN WORLD

Continuing the International Style:
Ludwig Mies van der Rohe

Postwar Late Modernism resulted in glass boxes sprouting up
in urban centers and dotting the beltways that circled Ameri-
can cities, especially beginning in the 1960s and 1970s. The
glass box became the required image for corporate headquar-
ters, such as I. M. Pei and Henry N. Cobb’s John Hancock Cen-
ter in Boston (1977) and Skidmore, Owens, and Merrill’s Sears
Tower in Chicago (1974). If one were to choose a single build-
ing to epitomize the Late Modernist skyscraper it would have
to be Mies van der Rohe’s Seagram Building (fig. 29.37) in New
York, built from 1954 to 1958, with interiors by Philip Johnson
(1906-2005). This building was imitated worldwide, but rarely
did the imitations begin to approach the perfection that Mies
achieved with his aesthetic of “Less is more.”

We can see these minimal gestures in the Seagram Build-
ing. Mies began by removing the building from its urban envi-
ronment. He placed his 38-story tower on a plaza elevated
above street level. The plaza is simple but sumptuous; it is
made of pink granite, has two shallow pools placed symetrical-
ly on either side of the building, and is surrounded by a low ser-
pentine marble wall. The weightless tinted glass-and-bronze
tower sits on a colonnade of pilozis that leaves the first floor
open, and every detail, including the paving stones, is carefully
proportioned to create a sense of perfection and elegance. With
the rise of Hitler in Germany, Mies had joined Moholy-Nagy at
the new Bauhaus in Chicago, and in the Seagram Building
we can see the influence of the nineteenth-century Chicago
School in the emphasis on the skeletal grid of the building. To
acknowledge the functionalism of the grid, Mies used thin I-
beams for the mullions between windows. They provide the
vertical accent that the proportions of the horizontal spandrels
so perfectly counterbalance with their thin ridges on top and
bottom. Inside and out, lavish, beautifully harmonized materi-
als embellish the building’s exquisite proportions.

Sculptural Architecture: Referential Mass
Mies’s architecture was essentially nonreferential, just like Min-
imalist sculpture. However, his contemporaries Frank Lloyd
Wright and Le Corbusier took Late Modernist architecture in a
different direction. Their buildings contain references and are
organic, if not outright expressionistic. Made of poured con-
crete, they are massive monumental buildings that have a pow-
erful sculptural presence.

FRANK LLOYD WRIGHT Going up simultaneously with
the Seagram Building was Frank Lloyd Wright’s Solomon R.
Guggenheim Museum (fig. 29.38), some 50 blocks north in
Manhattan. The building could not be more different, for
instead of a non-referential mechanomorphic grid, the muse-
um, although geometric, is organic, and dominated by curves.
Made of poured concrete, it is also weighty, massive, and sculp-
tural. The spiral structure is based on a snail’s shell and basical-
ly encases one large room (fig. 29.39). Wright’s objective was to
get away from the static rectangular art gallery and create an


















ABAcUs. Aslabof stone at the top of a Classical cap-
ital just beneath the architrave.

ABBEY. (I) A religious community headed by an
abbot or abbess. (2) The buildings that house the com-
munity. An abbey church often has an especially large
choir to provide space for the monks or nuns.

ACADEMY. A place of study, the word coming from
the Greek name of a garden near Athens where Plato
and, later, Platonic philosophers held philosophical dis-
cussions from the 5th century BCE to the 6th century CE.
The first academy of fine arts was the Academy of
Drawing, founded 1563 in Florence by Giorgio Vasari.
Later acadcmies were the Royal Academy of Painting
and Sculpture in Paris, founded 1648, and the Royal
Academy of Arts in London, founded 1768. Their pur-
pose was to foster the arts by teaching, by cxhibitions,
by discussion, and occasionally by financial aid.

ACANTHUS. (1) A Mediterrancan plant having
spiny or toothed leaves. (2) An architectural ornament
resembling the leaves of this plant, used on moldings,
friezes, and Corinthian capitals.

ACROTERION (pl. ACROTERIA). Decorative orna-
ments placed at the apex and the corners of a pediment.

AcRyLic. A plastic binder medium for pigments
that is soluble in water. Devcloped about 1960.

ACTION PAINTING. In Abstract art, the sponta-
neous and uninhibited application of paint, as practiced
by the avant-garde from the 1930s through the 1950s.

AERIAL PERSPECTIVE. Sece perspective.

AtsLE. The passageway or corridor of a church that
runs parallel to the length of the building. It often
flanks the navc of the church but is sometimes sct off
from it by rows of piers or columns.

ALBUMEN PRINT. A process in photography that
uses the proteins found in eggs to produce a photo-
graphic plate.

ALLA PRIMA. A painting technique in which pig-
ments are laid on in one application with little or no
underpainting.

ALTAR. A mound or structurc on which sacrifices or
offerings are madc in the worship of a deity. In a
Catholic church, a tablelike structure used in cclebrat-
ing the Mass.

ALTARPIECE. A painted or carved work of art
placed behind and above the altar of a Christian
church. It may be a single panel or a #riprych or a
polyzych, both having hinged wings painted on both
sides. Also called a reredos or retablo.

ALTERNATE SYSTEM. A system developed in
Romanesque church architecture to provide adequate
support for a groin-vaulted nave having bays twicc as
long as the sidc-aisle bays. The piers of the nave arcade
alternate in size; the heavier compound piers support the
main nave vaults where the thrust is concentrated, and
smaller, usually cylindrical, piers support the side-aisle
vaults.

AMAZON. One of a tribe of female warriors said in
Greek legend to dwell near the Black Sca.

AMBULATORY. A covered walkway. (1) In a basili-
can church, the semicircular passage around the apse.
(2) In a central-plan church, the ring-shaped aisle
around the central space. (3) In a cloister, the covered
colonnaded or arcaded walk around the open
courtyard.

AMPHITHEATER. A double theater. A building,
usually oval in plan, consisting of tiers of scats and
access corridors around the central theater area.

AMPHORA (pl. AMPHORAE).
vase with an oval body usually tapering toward the

A large Greek storage

base. Two handles extend from just below the lip to the
shoulder.

ANDACHTsBILD. German for “devotional image.” A
picture or sculpture with imagery intended for private
devotion. It was first developed in Northern Furope.

ANIMAL STYLE. A style that appcars to have origi-
nated in ancient Tran and is characterized by stylized or
abstracted images of animals.

ANNULAR. From the Latin word for “ring.” Signi-
fies a ring-shaped form, especially an annular barrel
vault.

ANTA (pl. ANTAE). The front end of a wall of a
Greek temple, thickened to produce a pilasterlike
member. Temples having columns between the antae
are said to be “in antis.”

apocALYPsSE. The Book of Revelation, the last
book of the New Testament. In it, St. John the Evange-
list dlescribes his visions, expericnced on the island of
Patmos, of Heaven, the future of humankind, and the
Last Judgment.

aposTLE. Onc of the twelve disciples chosen by
Jesus to accompany him in his lifetime and to spread
the gospel after his death. The traditional list includes
Andrew, Bartholomew, James the Greater (son of
Zebedee), James the Lesser (son of Alphacus), John,
Judas Iscariot, Matthew, Peter, Philip, Simon the
Canaanite, Thaddacus (or Jude), and Thomas. In art,
however, the same twelve are not always represented,
since “apostle” was sometimes applied to other early
Christians, such as St. Paul.

APSE. A semicircular or polygonal niche terminating
one or both ends of the nave in a Roman basilica. Tn a
Christian church, it is usually placed at the east end of
the nave beyond the transept or choir. Tt is also somc-
times used at the end of transept arms.

ApsipIOLE. A small apse or chapel connected to the
main apse of a church.

AQUATINT. A print processed like an etching,
except that the ground or certain areas arc covered with
a solution of asphalt, resin, or salts that, when heated,
produces a granular surface on the plate and rich gray
tones in the final print. Etched lines arc usually added
to the plate after the aquatint ground is laid.

AQUEDUCT. Latin for “duct of water.” (1) An artifi-
cial channel or conduit for transporting water from a
distant sourcc. (2) The overground structure that car-
ries the conduit across valleys, rivers, ete.

ARCADE. A scries of arches supported by piers or
columns. When attached to a wall, these form a blind
arcade.

ARCH. A curved structurc used to span an opening.
Masonry arches arc generally built of wedge-shaped
blocks, called woussoirs, set with their narrow sides
toward the opening so that they lock together. The top-
most voussoir is called the keyszone. Arches may take
different shapes, such as the pointed Gothic arch or the
rounded Classical arch.

ARCHBISHOP. Thc chief bishop of an ecclesiastic
district.

Glossary

ARCHITECTURAL ORDER. An architectural sys-
tem based on the column and its entablature, in which
the form of the clements themsclves (capital, shaft,
base, etc.) and their relationship to cach other arc
specifically defined. The five Classical orders are the
Doric, Tonic, Corinthian, Tuscan, and Composite.

ARCHITRAVE. Thelowermost member of a classical
entablature, such as a scries of stone blocks that rest
directly on the columns.

ARCHIVOLT. A molded band framing an arch, or a
series of such bands framing a tympanum, often deco-
rated with sculpture.

ARCUATION. The use of arches or a series of arches
in building.

ARIANISM.  Early Christian bclicf, initiated by
Arius, a 4th-century CE priest in Alexandria. It was
later condemned as heresy and suppressed, and it is
now largely obscure.

ARRICC1O. A coating of rough plaster over a stone
or cement wall that is used as a smooth basc or ground
(support) in fresco painting.

ART BRUT. Meaning “raw art” in French, art brut is
the direct and highly emotional art of children and the
mentally ill that served as an inspiration for some artis-
tic movements in Modern art.

ASHLAR MAsONRY. Carcfully finished stone that is
set in fine joints to create an even surface.

ATRIUM. (1) The central court or open entrance court
of a Roman house. (2) An open court, sometimes colon-
naded or arcaded, in front of a church.

ATTIC. A low upper story placed above the main
cornice or entablature of a building and often decorated
with windows and pilasters.

AUTOCHROME. A color photograph invented by
Louis Lumiére in 1903 using a glass plate covered with
grains of starch dyed in three colors to act as filters and
then a silver bromide emulsion.

AUTOMATIC DRAWING. A tcchnique of drawing
in Modern art whereby the artist tries to minimizc his
or her conscious and intellectual control over the lines
or patterns drawn, relying instead on subconscious
impulses to direct the drawing.

AVANT-GARDE. Meaning ‘“advance force” in
French, the artists of the avant-garde in 19th- and 20¢h-
century Europe led the way in innovation in both sub-
ject matter and technique, rebelling against the

established conventions of the art world.

BACCHANT (fem. BACCHANTE) A priest or
pricstess of the wine god, Bacchus (in Greek mytholo-
gy, Dionysus), or onc of his ecstatic female followers,
who were sometimes called macnads.

BALDACCHINO. A canopy usually built over an altar.
The most important one is Bernini’s construction for
St. Peter’s in Rome.

BALUSTRADE. (I) A railing supported by short pil-
lars called balusters. (2) Occasionally applied to any low
parapet.

BANQUET PIECE. A variant of the still life, the ban-
quet piece depicts an after-meal scene. It focuses more
on tableware than food and typically incorporates a
vanitas theme.

BAPTISTRY. A building or a part of a church in
which the sacrament of baptism is administered. It is

GLOSSARY




often octagonal in design, and it contains a baptismal
font, or a receptacle of stone or metal that holds the
Holy Water for the rite.

BARREL VAULT. A vault formed by a continuous
semicircular arch so that it is shaped like a half-
cylinder.

BAR TRACERY. A style of tracery in which glass is
held in place by relatively thin membranes.

BAS-DE-PAGE. Literally “bottom of the page” An
illustration or decoration that is placed below a block of
text in an illuminated manuscript.

BAsE. (1) The lowermost portion of a column or pier,
beneath the shaft. (2) The lowest element of a wall,
dome, or building or occasionally of a statue or
painting.

BAsiLICA. (1) In ancient Roman architecture, a
large, oblong building used as a public meeting place
and hall of justice. It generally includes a nave, side
aisles, and one or more apses. (2) In Christian architec-
ture, a longitudinal church derived from the Roman
basilica and having a nave, an apse, two or four side
aisles or side chapels, and sometimes a narthex. (3) Any
one of the seven original churches of Rome or other
churches accorded the same religious privileges.

BATTLEMENT. A parapet consisting of alternating
solid parts and open spaces designed originally for
defense and later used for decoration. See crenclated.

BAY. A subdivision of the interior space of a building.
Usually a series of bays is formed by consecutive archi-
tectural supports,

BELVEDERE.
viewing the surroundings, either above the roof of a
building or freestanding in a garden or other natural

A structure made for the purpose of

setting.

BENEDICTINE ORDER. Founded at Monte Cassino
in 529 ct by St. Benedict of Nursia (ca. 480—ca. 553).
Less austere than other early orders, it spread through-
out much of western Europe and England in the next
two centuries.

BIBLE MORALISEE. A type of illustrated Bible in
which each page typically contains four pairs of illustra-
tions representing biblical events and their related
lessons.

BIsHOP. The spiritual overseer of a number of
churches or a diocese. His throne, or cathedra, placed in
the principal church of the diocese, designates it as a
cathedral.

BLACK-FIGURED. A style of ancient Greek pottery
decoration characterized by black figures against a red
background. The black-figured style preceded the red-
figured style.

BLIND ARCADE.
arches and supports are attached decoratively to the
surface of a wall.

An arcade with no openings. The

BLOCK BOOKS. Books, often religious, of the 15th
century containing woodcut prints in which picture
and text were usually cut into the same block.

BODEGONES. Although in modern Spanish bodegin
means “still life,” in 17th-century Spain, bodegénes
referred to genre paintings that included food and
drink, as in the work of Veldzques.

BOOK COVER.
bound pages of a book. In the medieval period, they

The stiff outer covers protecting the

were frequently covered with precious metal and elab-
orately embellished with jewels, embossed decoration,
etc.

BOOK OF HOURS. A private prayer book contain-
ing the devotions for the seven canonical hours of the
Roman Catholic church (matins, vespers, etc.), liturgies
for local saints, and sometimes a calendar. They were
often elaborately illuminated for persons of high rank,
whose names are attached to certain extant examples.

BRACKET. A stone, wooden, or metal support pro-
jecting from a wall and having a flat top to bear. the
weight of a statue, cornice, beam, etc. The lower part

GLOSSARY

may take the form of a scroll; it is then called a scroll
bracket.

BROKEN PEDIMENT. Scepediment.

BRONZE AGE.
was used for tools and weapons. In the Middle East, the
Bronze Age succeeded the Neolithic period in ca. 3500
BCE and preceded the Iron Age, which commenced ca.
1900 BCE.

The earliest period in which bronze

BRUSH DRAWING. Seccdrwing.

BUON FRESCO. Sece fresco.

BURIN.
tip used for engraving.

A pointed metal tool with a wedged-shaped

BUTTRESS.
external wall, usually to counteract the lateral thrust of

A projecting support built against an

a vault or arch within. In Gothic church architecture, a
flying buttress is an arched bridge above the aisle roof
that extends from the upper nave wall, wherc the later-
al thrust of the main vault is greatest, down to a solid
pier.

BYZANTIUM. City on the Sea of Marmara, founded
by the ancient Greeks and renamed Constantinople in
330 CE. Today called Istanbul.

cAESAR. The surname of the Roman dictator, Caius
Julius Caesar, subscquently used as the title of an
emperor; hence, the German Kaiser and the Russian

czar (tsar).

CALLIGRAPHY. From the Greek word for “beauti-
ful writing.” (1) Decorative or formal handwriting exe-
cuted with a quill or reed pen or with a brush. (2) A
design derived from or resembling letters and used to
form a pattern.

CcALOTYPE. Invented in the 1830s, calotype was the
first photographic process to use negatives and positive
prints on paper.

caLvARY. The hill outside Jerusalem where Jesus
was crucified, also known as Golgotha. The name
Calvary is taken from the Latin word calvaris, meaning
skull; the word Golgotha is the Greek transliteration of
the word for “skull” in Aramaic. The hill was thought
to be the spot where Adam was buried and was thus
traditionally known as “the place of the skull.” See
Golgotha.

CAMEO.
scashell, or other multilayered material in which the

A low relief carving made on agate,

subject, often in profile view, is rendered in one color
while the background appears in another, darker color.

CAMERA 08SCURA. Latn for “dark room.” A
darkened enclosure or box with a small opening or lens
on one wall through which light enters to form an
inverted image on the opposite wall. The principle had
long been known but was not used as an aid in picture
making until the 16th century.

caMESs. Strips of lead in stained-glass windows that
hold the pieces of glass together.

CAMPAGNA. Italian word for “countryside.” When
capitalized, it usually refers to the countryside near
Rome.

cAMPANILE. From the [talian word campana, mean-
ing “bell.” A bell tower that is either round or square
and 1s sometimes free-standing.

cAMPOSANTO. Italian word for “holy field” A

cemetery near a church, often enclosed.
CANON. A law, rule, or standard.

CANOPY,
projection or cover above a statue or sacred object.

In architecture, an ornamental, rooflike

cAPITAL. The uppermost member of a column or
pillar supporting the architrave.

CARDINAL.
ber of the Sacred college, the ecclesiastical body that

In the Roman Catholic church, a mem-

elects the pope and constitutes his advisory council.

CARMELITE ORDER. Originally a 12th-century
hermitage claimed to descend from a community of
hermits established by the prophet Elijah on Mt

Carmel, Palestine. In the early 13th century it spread to
Europe and England, where it was reformed by St.
Simon Stock and became one of the three great mendi-
cant orders.

CARTHUSIAN ORDER. An order founded at Char-
treuse, France, by Saint Bruno in 1084; known for its
very stringent rules. See Chartreuse.

CARTOON.
“large paper.” (1) A full-scale drawing for a picture or

From the Italian word carfone, meaning

design intended to be transferred to a wall, panel,
tapestry, etc. (2) A drawing or print, usually humorous
or satirical, calling attention to some action or person of
popular interest.

cARVING. (1) The cutting of a figure or design out
of a solid material such as stone or wood, as contrasted
to the additive technique of modeling. (2) A work exe-
cuted in this technique.

CARYATID.
of a column as an architectural support. A similar male
figure is an atlas (pl. atlantes).

A sculptured female figure used in place

CASEMATE.
fortified wall, usually used for the storage of artillery

A chamber or compartment within a

and munitions.

cassoNE (pl. cassont). An Italian dowry chest
often highly decorated with carvings, paintings, inlaid
designs, and gilt embellishments.

CASTING.

ture by pouring a hardening substance such as plaster
or molten metal into a mold.

A method of duplicating a work of sculp-

CAST IRON.
cially in blast furnaces by pouring it into molds where it

A hard, brittle iron produced commer-

cools and hardens. Extensively used as a building mate-
rial in the early 19th century, it was superseded by steel
and ferroconcrete.

catacomBs. Theunderground burial places of the
early Christians, consisting of passages with niches for
tombs and small chapels for commemorative services.

CATALOGUE RAISONNE.
artist’s works of art, with a comprehensive chronology

A complete list of an

and a discussion of the artist’s style.

CATHEDRA. The throne of a bishop, the principal
priest of a diocese. See cathedral.

CATHEDRAL. The church of a bishop; his adminis-
trative headquarters. The location of his cathedra or
throne.

ceLLA. (1) The principal enclosed room of a temple
used to house an image. Also called the naos. (2) The
entire body of a temple as distinct from its external
parts.

CENTERING.
an arch, vault, or dome during its construction.

CENTRAL-PLAN CHURCH. (1) A church having
four arms of equal length. The crossing is often covered
with a dome. Also called a Greek-cross church. (2) A
church having a circular or polygonal plan.

A wooden framework built to support

CHAMPLEVE. An enameling method in which hol-
lows are etched into a metal surface and filled with
enamel,

cHANCEL. The area of a church around the altar,
sometimes set off by a screen. It is used by the clergy
and the choir.

cHAPEL. () A private or subordinate place of wor-
ship. (2) A place of worship that is part of a church but
separately dedicated.

CHARTREUSE. French word for a Carthusian
monastery (in Italian, Certosa). The Carthusian Order
was founded by St. Bruno (ca. 1030-1101) at Char-
treuse near Grenoble in 1084. It is an eremitic order, the
life of the monks being one of silence, prayer, and

austerity.

CHASING.
surface by the use of various tools. (2) The procedure

(1) A technique of ornamenting a metal

used to finish a raw bronze cast.



cHATEAU (pl. CHATEAUS or CHATEAUX).
French word for “castle,” now used to designate a large
country house as well.

cHEVET. In Gothic architecture, the term for the
developed and unified cast end of a church, including
choir, apse, ambulatory, and radiating chapels.

CHEVRON. A V-shaped decorative element that,
when used repeatedly, gives a horizontal, zigzag
appearance.

cHiAROScuURO. Italian word for “light and dark.”
In painting, a method of modeling form primarily by
the use of light and shade.

cHoIR. Inchurcharchitecture, a square or rectangu-
lar area between the apse and the nave or transept. It is
reserved for the clergy and the singing choir and is usu-
ally marked off by steps, a railing, or a choir screen.
Also called the chancel.

CHOIR SCREEN. A screen, frequently ornamented
with sculpture and sometimes called a rood screen, sepa-
rating the choir of a church from the nave or transept.
In Orthodox Christian churches it is decorated with
icons and thus called an iconostasis.

CHRISTOLOGICAL CYCLE. A series of illustra-
tions depicting the life of Jesus Christ.

CIRE-PERDU PROCESS. The lost-wax process of
casting. A method in which an original is modeled in
wax or coated with wax, then covered with clay. When
the wax is melted out, the resulting mold is filled with
molten metal (often bronze) or liquid plaster.

CISTERCIAN ORDER. Founded at Citeaux in
France in 1098 by Robert of Molesme with the objective
of reforming the Benedictine Order and reasserting its
original idcals of a life of severe simplicity.

CITY-STATE. An autonomous political unit com-
prising a city and the surrounding countryside.

cLAssIcisM. Art or architecture that harkens back
to and relies upon the style and canons of the art and
architecture of ancient Greece or Rome, which empha-
size certain standards of balance, order, and beauty.

CLERESTORY. A row of windows in the upper part
of a wall that rises above an adjoining roof. Its purpose
is to provide direct lighting, as in a basilica or church.

cLOISONNE. An cnameling method in which the
hollows created by wires joined to a metal plate arc
filled with enamel to create a design.

cLoisTER. (1) A place of religious seclusion such as
a monastery or nunnery. (2) An open court attached toa
church or monastery and surrounded by an ambulato-
ry. Used for study, meditation, and exercise.

CLUNIAc ORDER. Founded at Cluny, France, by
Berno of Baume in 909. It had a leading role in the reli-
gious reform movement in the Middle Ages and had
close connections to Ottonian rulers and to the papacy.

coDpex (pl. copicEs). A manuscript in book form
madec possible by the use of parchment instead of
papyrus. During the 1st to 4th centuries CE, it gradually
replaced the rotulus, or “scroll,” previously used for
written documents.

cofFER. (1) A small chest or casket. (2) A recessed,
geometrically shaped panel in a ceiling. A ceiling deco-
rated with these panels is said to be coffered.

COLLAGE. A composition made of cut and pasted
scraps of materials, sometimes with lines or forms

added by the artist.

COLONNADE. A series of regularly spaced columns
supporting a lintel or entablature.

COLONNETTE. A small, often decorative, column
that is connected to a wall or pier.

coLoPHON. (1) The production information given
at the end of a book. (2) The printed emblem of a book’s
publisher.

COLOR-FIELD PAINTING. A  technique of
Abstract painting in which thinned paints arc spread
onto an unprimed canvas and allowed to soak in with
minimal control by the artist.

coLossAL orDER. Columns, piers, or pilasters in
the shape of the Greek or Roman orders but that
extend through two or more stories rather than follow-
ing the Classical proportions.

COLUMN. An approximately cylindrical, upright
architectural support, usually consisting of a long, rela-
tively slender shaft, a base, and a capital. When imbed-
ded in a wall, it is called an engaged column. Columns
decorated with wraparound reliefs were used occasion-
ally as freestanding commemorative monuments.

COMPOSITE IMAGE. An image formed by combin-
ing different images or different views of the subject.

COMPOUND PIER. A pier with attached pilasters or
shafts.

CONCRETE. A mixture of sand or gravel with mor-
tar and rubble invented in the ancient Near East and
further developed by the Romans. Largely ignored
during the Middle Ages, it was revived by Bramante in
the early 16th century for St. Peter’s.

CONTE CRAYON. A crayon made of graphite and
clay used for drawing. Produces rich, velvety tones.

CONTINUOUS NARRATION. Portrayal of the
same figure or character at different stages in a story
that is depicted in a single artistic space.

CONTRAPPOSsTO. ltalian word for “sct against.” A
composition developed by the Greeks to represent
movement in a figure. The parts of the body are placed
asymmetrically in opposition to each other around a
central axis, and carcful attention is paid to the distrib-
ution of weight.

coRBEL. (1) A bracket that projects from a wall to
aid in supporting weight. (2) The projection of one
course, or horizontal row, of a building material
beyond the course below it.

CORBEL VAULT. A vault formed by progressively
projecting courses of stone or brick, which eventually
meet to form the highest point of the vault.

CORINTHIAN STYLE. An ornate Classical style of
architecture, characterized in part by columns combin-
ing a fluted shaft with a capital made up of carved
acanthus leaves and scrolls (voluzes).

coRNICE. (1) The projecting, framing members of a
classical pediment, including the horizontal one
beneath and the two sloping or “raking” oncs above. (2)
Any projecting, horizontal element surmounting a wall
or other structure or dividing it horizontally for deco-
rative purposes.

COUNTER-REFORMATION. The movement of
self-renewal and reform within the Roman Catholic
church following the Protestant Reformation of the
carly 16th century and attempting to combat its influ-
ence. Also known as the Catholic Reform. Its principles
were formulated and adopted at the Council of Trent,
1545-1563.

COURT STYLE. See Rayonnant.

CRENELATED. Especially in medieval Europe, the
up-and-down notched walls (battlements) of fortified
buildings and castles; the crenels served as openings for
the use of weapons and the higher merions as defensive
shields.

CcROMLECH. From the Welsh for “concave stone.” A
circle of large upright stones probably used as the set-
ting for ritual ceremonies in prehistoric Britain.

CROSSHATCHING. In drawing and ctching, paral-
lel lines drawn across other parallel lines at various
angles to represent differences in values and degrees of
shading. Sce also hatching.

cROSSING. Theareain a church where the transept
crosses the nave, frequently emphasized by a dome or
crossing tower.

cross secTioN. (1) In architecture, a drawing
that shows a theoretical slice through a building along
an imagined plane in order to reveal the design of
the structure. (2) An imagined slice through any
object along an imagined plane in order to reveal
its structure.

CRYPT. A space, usually vaulted, in a church that
sometimes causes the floor of the choir to be raised
above that of the nave; often used as a place for tombs
and small chapels.

cUNEIFORM. The wedge-shaped characters made
in clay by the ancient Mesopotamians as a writing sys-
tem.

CURTAIN WALL. A wall of a modern building that
does not support the building; the building is supported
by an underlying steel structure rather than by the wall
itself, which serves the purpose of a facade.

CYCLOPEAN. An adjective describing masonry
with large, unhewn stones, thought by the Greeks to
have been built by the Cyclopes, a legendary race of
one-cyed giants.

DAGUERREOTYPE. Originally, a photograph on a
silver-plated sheet of copper, which had been treated
with fumes of iodine to form silver iodide on its surface
and then after exposure developed by fumes of mer-
cury. The process, invented by L. J. M. Daguerre and
made public in 1839, was modified and accelerated as
daguerreotypes gained popularity.

DECALCOMANIA. A technique developed by the
artist Max Ernst that uses pressure to transfer paint to a
canvas from some other surface.

DEESIS. From the Greek word for “entreaty.” The
representation of Christ enthroned between the Virgin
Mary and St. John the Baptist, frequent in Byzantine
mosaics and depictions of the Last Judgment. It refers
to the roles of the Virgin Mary and St. John the Baptist
as intercessors for humankind.

DENTIL. A small, rectangular, tooth-like block in a
series, used to decorate a classical entablature.

DIKKA. An elevated, flat-topped platform in a
mosque used by the muezzin or cantor.

DIORITE. An igneous rock, extremely hard and usu-
ally black or dark gray in color.

DIPTYCH. (1) Originally a hinged, two-leaved tablet
used for writing. (2) A pair of ivory carvings or panel
paintings, usually hinged together.

DIPYLON VASE. A Greek funcrary vase with holes
in the bottom through which libations were poured to
the dead. Named for the cemetery near Athens where
the vases were found.

DISGUISED sYMBOLISM. “Hidden” meaning in
the details of a painting that carry a symbolic message.

DOLMEN. A structure formed by two or more large,
upright stones capped by a horizontal slab. Thought to
be a prehistoric tomb.

DOME. A true dome is a vaulted roof of circular,
polygonal, or elliptical plan, formed with hemispheri-
cal or ovoidal curvature. May be supported by a circular
wall or drum and by pendentives or related construc-
tions. Domical coverings of many other sorts have been
devised.

poME VAULT. The arched sections of a dome that,
joined together, form the rounded shape of a dome. See
dome, vault, and arch.

DOMINICAN ORDER. Founded as a mendicant
order by St. Dominic in Toulouse in 1220.

pomus. Latin word for “house.” A detached, one-
family Roman house with rooms frequently grouped
around two open courts. The first court, called the
atrium, was used for entertaining and conducting busi-
ness. The second court, usually with a garden and sur-
rounded by a peristyle or colonnade, was for the private
use of the family.

boNOR. The patron or client at whose order a work
of art was executed; the donor may be depicted in the
work.

DORIC STYLE. A simple style of Classical architec-
ture, characterized in part by smooth or fluted column
shafts and plain, cushionlike capitals, and a frieze of
metopes and zriglyphs.

GLOSSARY



DRAWING. (1) A work in pencil, pen and ink, char-
coal, etc., often on paper. (2) A similar work in ink or
wash, etc., made with a brush and often called a brush
drawing. (3) A work combining these or other tech-
niques. A drawing may be large or small, a quick
sketch or an elaborate work. Among its various forms
are a record of something seen, a study for another
work, an illustration associated with a text, and a tech-
nical aid.

DRESSED STONE. A masonry technique in which
exposed stones are finished, or dressed, to produce a
surface that is smooth and formal.

DROLERIES. French word for “Jests.” Used to
describe the lively animals and small figures in the mar-
gins of late medieval manuscripts and in wood carvings
on furniture.

DRUM. (1) A section of the shaft of a column. (2) A
circular-shaped wall supporting a dome.

DRYPOINT. A type of intaglio printmaking in which
a sharp metal needle is use to carve lines and a design
into a (usually) copper plate. The act of drawing pushes
up a burr of metal filings, and so, when the plate is
inked, ink will be retained by the burr to create a soft
and deep tone that will be unique to each print. The
burr can only last for a few printings. Both the print
and the process are called drypoint.

EARTHWORKS. Usually very large scale, outdoor
artwork that is produced by altering the natural
environment.

gcHINUS, In the Doric or Tuscan Order, the round,
cushionlike element between the top of the shaft and
the abacus.

ELEVATION. (1) An architectural drawing present-
ing a building as if projected on a vertical plane parallel
to one of its sides. (2) Term used in describing the verti-
cal plane of a building.

EMBLEM BOOK. A reference book for painters of
Christian subjects that provides examples of objects and
events associated with saints and other religious figures.

EMBOSSING. A metalworking technique in which a
relief design is raised by hammering into the back side
of a metal sheet.

EMPIRICISM. The philosophical and scientific idea
that knowledge should be attained through observation
and the accumulation of evidence through repeatable
experiments.

ENAMEL. (1) Colored glassy substances, ecither
opaque or translucent, applied in powder form to a
metal surface and fused to it by firing. Two main tech-
niques developed: champlevé (from the French for
“raised field”), in which the areas to be treated are dug
out of the metal surface; and cloisonné (from the
French for “partitioned”), in which compartments or
cloisons to be filled are made on the surface with thin
metal strips. (2) A work executed in either technique.

ENCAUSTIC. A technique of painting with pig-
ments dissolved in hot wax.

ENGAGED COLUMN. A column that is joined to a
wall, usually appearing as a half-rounded vertical
shape.

ENGRAVING.
surfaces or gemstones by incising a design on the sur-
face. (2) A print made by cutting a design into a metal

(1) A means of embellishing metal

plate (usually copper) with a pointed steel tool known
as a burin. The burr raised on either side of the incised
line is removed. Ink is then rubbed into the V-shaped
grooves and wiped off the surface. The plate, covered
with a damp sheet of paper, is run through a heavy
press. The image on the paper is the reverse of that on
the plate. When a fine steel needle is used instead of a
burin and the burr is retained, a drypoint engraving
results, characterized by a softer line. These techniques
are called, respectively, engraving and drypoint.

ENTABLATURE. (1) In a classical order, the entire
structure above the columns; this usually includes
architrave, frieze, and cornice. (2) The same structure
in any building of a classical style.

GLOSSARY

ENTASIS. A swelling of the shaft of a column.

ENVIRONMENT. In art, environment refers to the
Earth itself as a stage for Environmental art, works that
can be enormously large yet very minimal and abstract.
These works can be permanent or transitory. The term
Earth art is also uscd to describe these artworks.

ETCHING. (1) A print made by coating a copperplate
with an acid-resistant resin and drawing through this
ground, exposing the metal with a sharp instrument
called a szylus. The plate is bathed in acid, which cats
into the lines; it is then heated to remove the resin and
finally inked and printed on paper. (2) The technique
itself is also called etching.

EUCHARIST. (1) The sacrament of Holy Commu-
nion, the celebration in commemoration of the Last
Supper. (2) The consecrated bread and wine used in the
ceremony.

EVANGELISTS. Matthew, Mark, Luke, and John,
traditionally thought to be the authors of the Gospels,
the first four books of the New Testament, which
recount the life and death of Christ. They are usually
shown with their symbols, which are probably derived
from the four beasts surrounding the throne of the
Lamb in the Book of Revelation or from those in the
vision of Ezekial: a winged man or angel for Matthew,
a winged lion for Mark, a winged ox for Luke, and an
eagle for John. These symbols may also represent the
evangelists.

FacaDE. The principle face or the front of a
building.

FAIENCE. (1) A glass paste fired to a shiny opaque
finish, used in Egypt and the Aegean. (2) A type of
earthenware that is covered with a colorful opaque
glaze and is often decorated with elaborate designs.

FATHERS OF THE CHURCH. FEarly teachers and
defenders of the Christian faith. Those most frequently
represented are the four Latin fathers: St. Jerome, St.
Ambrose, and St. Augustine, all of the 4th century, and
St. Gregory of the 6th.

FERROCONCRETE. Sceremforced concrete.

FERROVITREOUS. In I9th-century architecture, the
combining of iron (and later steel) with glass in the con-
struction of large buildings (e.g., railway stations, exhi-
bition hails, etc.).

FIBULA. A clasp, buckle, or brooch, often ornamented.

FILIGREE. Delicate decorative work made of inter-
twining wires.

FINIAL. A relatively small, decorative element ter-
minating in a gable, pinnacle, or the like.

FLAMBOYANT GOTHIC. A style of Late Gothic
architecture in which the bar tracery supporting the
strained glass windows is formed into elaborate point-
ed, often flamelike, shapes.

FLUTING. In architecture, the ornamental grooves
channcled vertically into the shaft of a column or
pilaster. They may meet in a sharp edge, as in the Doric
style, or be separated by a narrow strip or fillet, as in the
Ionic, Corinthian, and composite styles.

FLYING BUTTRESS. An arch or scries of arches on
the exterior of a building, connecting the building to
detached pier buttresses so that the thrust from the roof
vaults is offset.

FoLIO. A leaf of a manuscript or a book, identified
so that the front and the back have the same number,
the front being labeled recro and the back verso.

FONT. (1)In printing, a complete set of type in which
the letters and numbers follow a consistent design and
style. (2) The stone or metal container that holds the
Holy Water in a baptistry.

FORESHORTENING. A method of reducing or dis-
torting the parts of a represented object that are not
parallel to the picture plane in order to convey the
impression of three dimensions as perceived by the
human eye.

FORMALISM. The emphasis in art on form; i.c, on
line, shape, color, composition, etc. rather than on sub-
ject matter. Hence, art from any era may be judged on
the basis of its formal elements alonc.

ForRuM (pl. FORA). In an ancient Roman city, the
main public square, which was a public gathering place

and the center of judicial and business activity.

FOUR-IWAN MOSQUE. A mosque with a rectangu-
lar interior courtyard designed with a large vaulted
chamber or recess open to the courtyard on each side.

FRANCISCAN ORDER. Founded as a mendicant
order by St. Francis of Assisi (Giovanni de Bernardone,
ca. 1181-1226). The order’s monks aimed to imitate the
life of Christ in its poverty and humility, to preach, and
to minister to the spiritual needs of the poor.

FREsScO. ltalian word for “fresh.” Fresco is the tech-
nique of painting on plaster with pigments ground
in water so that the paint is absorbed by the plaster
and becomes part of the wall itself. Buon fresco is the
technique of painting on wet plaster; fresco secco is
the technique of painting on dry plaster.

FRIEZE. (1) A continuous band of painted or sculp-
tured decoration. (2) Tn a Classical building, the part of
the entablature between the architrave and the cornice.
A Doric frieze consists of alternating triglyphs and
metopes, the latter often sculptured. An Tonic frieze is
usually decorated with continuous relief sculpture.

FRONTALITY. Representation of a subject in a full
frontal view.

FROTTAGE. The technique of rubbing a drawing
medium, such as a crayon, over paper that is placed
over a textured surface in order to transfer the underly-
ing pattern to the paper.

GABLE. (1) The triangular area framed by the cor-
nice or eaves of a building and the sloping sides of a
pitched roof. In Classical architecture, it is called a ped-
iment. (2) A decorative element of similar shape, such as
the triangular structures above the portals of a Gothic
church and sometimes at the top of a Gothic picture
frame.

GALLERY. A second story placed over the side aisles
of a church and below the clerestory. In a church with a
four-part elevation, it is placed below the triforium and
above the nave arcade.

GENIUS. A winged semi-nude figure, often purely
decorative but frequently personifying an abstract con-
cept or representing the guardian spirit of a person or
place.

GENRE. The French word for “kind” or “sort.” In
art, a genre scene is a work of art, usually a painting,
depicting a scene from everyday, ordinary life.

GEOMETRIC ARABESQUE. Complex patterns and
designs usually composed of polygonal geometric
forms, rather than organic flowing shapes; often used
as ornamentation in Islamic art.

GEssoO. A smooth mixture of ground chalk or plas-
ter and glue used as the basis for tempera painting and
for oil painting on panel.

GESTURE PAINTING. A technique in painting
and drawing where the actual physical movement of
the artist is reflected in the brush stroke or line as it
is seen in the artwork. The artist Jackson Pollock is
particularly associated with this technique.

GIGANTOMACHY. From Greek mythology, the bat-
te of the gods and the giants.

GILDING. (1) A coat of gold or of a gold-colored sub-
stance that is applied mechanically or chemically to sur-
faces of a painting, sculpture, or architectural
decoration. (2) The process of applying this material.

GIORNATA. Because fresco painting dries quickly,
artists apply only as much wet plaster on the wall as can
be painted in one day. That amount of work is called
the giornata, from the Ttalian word giorno, meaning
P . « , »

day.” So, giornata means “one day’s work.™



GISANT. In a tomb sculpturc, a recumbent cffigy or
representation of the deccased. At times, the gisant may
be represented in a state of decay.

GLAZE. (1) A thin layer of translucent oil color
applied to a painted surface or to parts of it in order to
maodify the tone. (2) A glassy coating applied to a piece
of ceramic work before firing in the kiln as a protective
seal and often as decoration.

GLAZED BRICK. Brick that is baked in a kiln after
being painted.

GLORIOLE (or GLORY). The circle of radiant light
around the heads or figures of God, Christ, the Virgin
Mary, or a saint. When it surrounds the head only, it is
called a Aalo or nimbus; when it surrounds the entire
figure with a large oval, it is called a mandoria (the Ital-
ian word for “almond™). It indicates divinity or holi-
ness, though originally it was placed around the heads
of kings and gods as a mark of distinction.

GoLD LEAF. (1) Gold beaten into very thin sheets or
“leaves” and applied to illuminated manuscripts and
panel paintings, to sculpture, or to the back of the glass
tesserae used in mosaics. (2) Silver leaf is also used,
though ultimatcly it tarnishes. Sometimes called gold
foil, silver foil.

GOLGOTHA. From the word in Aramaic mcaning
“skull,” Golgotha is the hill outside Jerusalem where
the Crucifixtion of Jesus Christ took place; it is also
known as Calvary. See Calvary.

GOoRGON. InGreek mythology, one of three hideous
female monsters with large heads and snakes for hair.
Their glance turned men to stone. Medusa, the most
famous of the Gorgons, was killed by Perseus only with
help from the gods.

GosPeL. (1) The first four books of the New Testa-
ment. They tell the story of Christ’s life and death and
are ascribed to the evangelists Matthew, Mark, Luke,
and John. (2) A copy of these, usually called a Gospel
Book, often richly illuminated.

GRANULATION. A technique of decoration in
which metal granules, or tiny metal balls, are fused toa
metal surface.

GRATTAGE.
image is produced by scraping off paint from a canvas

A technique in painting whereby an

that has been placed over a textured surface.

GREEK cROSS. A cross with four arms of cqual
length arranged at right angles.

GREEK-CROSS CHURCH. A church designed using
the shape of an equal-armed Greek cross; it has a cen-
tral room with four equally sized rooms cxtending out-
ward from the main room.

GRISAILLE.
which only values of black, gray, and white are used.

A monochrome drawing or painting in

GRISAILLE GLASS. White glass painted with gray
designs.

GROIN VAULT. A vault formed by the intersection of
two barrel vaults at right angles to each other. A groin is
the ridge resulting from the interscction of two vaults.

GROUND-LINE. The line, actual or implied, on
which figures stand.

GROUND PLAN. An architectural drawing present-
ing a building as if cut horizontally at the floor level.
Also called a plan.

GUTTAE.
jections above the fricze; possibly derived from pegs

In a Doric entablature, small peglike pro-

originally uscd in wooden construction.

HALL CHURCH. Scchallenkirche.

HALLENKIRCHE. German word for “hall church.”
A church in which the nave and the side aisles are of the
same height. The type was developed in Romanesque
architecture and occurs especially frequently in Ger-
man Gothic churches.

HALo. In painting, the circle or partial circle of light
depicted surrounding the head of a saint, angel, or diety
to indicate a holy or sacred nature; most common in

medieval paintings but also seen in more modern art-
work. Also called a nimbus.

HAPPENING. A typc of art that involves visual
images, audience participation, and improvised perfor-
mance, usually in a public setting and under the loose
direction of an artist.

HATAIJI STYLE. Meaning literally “of Cathay” or
“Chinese”; used in Ottoman Turkish art to describe an
artistic pattern consisting of stylized lotus blossoms,
other flowers, and sinuous lcaves on curving stems.

HATCHING. A scries of parallel lines used as shading
in prints and drawings. When two sets of crossing par-
allel lines arc uscd, it is called crossharching.

HERALDIC COMPOSITION. A design that is sym-
mectrical around a central axis.

HIERATIC SCALE. An artistic technique in which
the importance of figures is indicated by size, so that
the most important figurc is depicted as the largest.

HIEROGLYPH. A symbol, often based on a figure,
animal, or object, standing for a word, syllable, or
sound. Thesc symbols form the early Egyptian writing
system, and arc found on ancient Egyptian monuments
as well as in Egyptian written records.

HIGH RELIEF. Scerelief.

HOTEL. French word for “hotel” but used also to
designate an elegant town housc.

HOUSE CHURCH. A place for private worship
within a housc; the first Christian churches were locat-
ed in private homes that were modified for religious
cerermonies.

HuMANIsM. A philosophy emphasizing the worth
of the individual, the rational abilities of humankind,
and the human potential for good. During the Italian
Renaissance, humanism was part of a movement that
encouraged study of the classical cultures of Greece and
Rome; often it came into conflict with the doctrines of
the Catholic church.

HYPOSTYLE. A hall whose roof is supported by
columns.

ICON.
painting of onc or more sacred personages, such as

From the Greek word for “image.” A pancl

Christ, the Virgin, or a saint, particularly vencrated in
the Orthodox Christian church.

icoNocLasM. The doctrine of the Christian
church in the 8th and 9l centuries that forbade the
worship or production of religious images. This doc-
trine led to the destruction of many works of art. The
iconoclastic controversy over the validity of this doc-
trine led to a division of the church. Protestant church-
es of the 16th and 17th centuries also practiced
iconoclasm.

ICONOGRAPHY. (1) The depicting of images in art
in order to convey certain mecanings. (2) The study of
the meaning of images depicted in art, whether they be
inanimate objects, events, or personages. (3) The con-
tent or subject matter of a work of art.

ILLUSIONISM,
manipulating pictorial or other means in order to cause

In artistic terms, the technique of

the cyc to perccive a particular reality. May be used in
architecture and sculpture, as well as in painting.

iIMPASTO. From the Italian word meaning “to make
into a paste”; it describes paint, usually oil paint,
applied very thickly.

IN ANTIS. An architectural term that indicates the
position of the columns on a Greek or Roman building
when those columns are sct between the junction of
two walls.

INCISION. A cut made into a hard material with a
sharp instrument.

INLAID NIELLO. Sce niello.

INsuLa (pl. insuLa). Latin word for “island.” (1)
An ancient Roman city block. (2) A Roman “apartment
house™: a concrete and brick building or chain of build-
ings around a central court, up to five stories high.

The ground floor had shops, and above were living
quﬂrters.

INTAGLIO. A printing technique in which the
design is formed from ink-filled lines cut into a surface.
Engraving, ctching, and drypoint are cxamples of
intaglio.

INTONACO. The layer of smooth plaster on which
paint is applied in fresco painting.

1oNIC STYLE. A style of Classical Greek architec-
ture that is characterized in part by columns that have
fluted shafts, capitals with volutes (scrolls), and a base; a
continuous frieze is also characteristic.

1waN. A vaulted chamber in a mosque or other
Islamic structure, open on one side and usually opening
onto an interior courtyard.

jamBs. The vertical sides of an opening. In
Romanesque and Gothic churches, the jambs of doors
and windows are often cut on a slant outward, or
“splayed,” thus providing a broader surface for sculp-
tural decoration.

japoNismE. In 19th-century French and American
art, a style of painting and drawing that reflected the
influence of the Japanese artworks, particularly prints,
that were then reaching the West.

JESUIT ORDER. The “Society of Jesus” was founded
in 1534 by lgnatius of Loyola (1491-1556) and was
especially devoted to the service of the pope. The order
was a powerful influence in the struggle of the Catholic
Counter-Reformation with the Protestant Reformation
and was also very important for its missionary work,
disseminating Christianity in the Far East and the New
World. The mother church in Rome, Il Gest, conforms
in design to the preaching aims of the new order.

KEEP. (1) The innermost and strongest structure or
central tower of a medieval castle, sometimes used as
living quarters, as well as for defense. Also called a don-
jon. (2) A fortificd medieval castle.

KEYSTONE. The highest central stone or voussoir in
an arch; it is the final stone to be put in place, and its
weight holds the arch together.

KITscH. A German word for “trash,” in English
kitsch has come to describe a sensibility that is vulgar
and sentimental, in contrast to the refinement of “high”
art or fine art.

KORE (pl. KORAI). Greek word for “maiden.” An
Archaic Greek statue of a standing, draped femalc.

koURoOs (pl. Kourol). Greek word for “male
youth.” An Archaic Greek statue of a standing, nude
youth.

KRATER. A Greek vessel, of assorted shapes, in
which wine and water are mixed. A calyx krater is a
bell-shaped vessel with handles near the basc; a volute
krater is a vessel with handles shaped like scrolls.

kuFtc. One of the first general forms of Arabic script
to be developed, distinguished by its angularity; distinc-
tive variants occur in various parts of the Islamic
worlds. .

KUNSTKAMMEN (German, pl. KUNSTKAMMERN; in
Dutch, KUNSTKAMER).
Developed in the 16th century, it is a forerunner of the

Literally this is a room of art.

museum—a display of paintings and objects of natural
history (shells, bones, etc.) that formed an encyclopedic
collection.

kyLix. In Greek and Roman antiquity, a shallow
drinking cup with two horizontal handles, often set on
a stem terminating in a foot.

LABORS OF THE MONTHS. The various occupa-
tions suitable to the months of the year. Scenes or fig-
ures illustrating these were frequently represented in
illuminated manuscripts. Sometimes scenes of the
labors of the months were combined with signs of the
zodiac.

GLOSSARY



tamassu. An ancient Near Eastern guardian of a
palace; often shown in sculpture as a human-headed
bull or lion with wings.

LANCET. A tall, pointed window common in Gothic
architecture.

LANDSCAPE. A drawing or painting in which an
outdoor scene of nature is the primary subject.

LANTERN. A relatively small structure crowning a
dome, roof, or tower, frequently open to admit light to
an enclosed area below.

LAPITH. A member of a mythical Greek tribe that
defeated the Centaurs in a battle, scenes from which are
frequently represented in vase painting and sculpture.

LATIN CROSS. A cross in which three arms are of
equal length and one arm is longer.

LAY BROTHER. One who has joined a monastic
order but has not taken monastic vows and therefore
belongs still to the people or laity, as distinguished from
the clergy or religious.

LEKYTHOS (pl. LEKYTHOI). A Greek oil jug with
an ellipsoidal body, a narrow neck, a flanged mouth, a
curved handle extending from below the lip to the
shoulder, and a narrow base terminating in a foot. It
was used chiefly for ointments and funerary offerings.

LIBERAL ARTS. Traditionally thought to go back to
Plato, they comprised the intellectual disciplines con-
sidered suitable or necessary to a complete education
and included grammar, rhetoric, logic, arithmetic,
music, geometry, and astronomy. During the Middle
Ages and the Renaissance, they were often represented
allegorically in paintings, engravings, and sculpture.

LINTEL. In architecture, a horizontal beam of any
material that is held up by two vertical supports.

LITHOGRAPH. A print made by drawing a design
with an oily crayon or other greasy substance on a
porous stone or, later, a metal plate; the design is then
fixed, the entire surface is moistened, and the printing
ink that is applied adheres only to the oily lines of the
drawing. The design can then be transferred easily in a
press to a picce of paper. The technique was invented
ca. 1796 by Aloys Senefelder and quickly became popu-
lar. 1t is also widely used commercially, since many
impressions can be taken from a single plate.

LOGGIA. A covered gallery or arcade open to the air
on at least one side. It may stand alone or be part of a
building.

LONGITUDINAL SECTION. A cross section of a
building or other object that shows the lengthwise
structure. See cross section.

LOUVERS. A series of overlapping boards or slats
that can be opened to admit air but are slanted so as to
exclude sun and rain.

LOW RELIEF. Sece relicf.

LUNETTE. (1) A semicircular or pointed wall area, as
under a vault, or above a door or window. When it is
above the portal of a medieval church, it is called a zym-
panum. (2) A painting, relief sculpture, or window of
the same shape.

MADRASA. An Islamic religious college.

MAESTA. [talian word for “majesty,” applied in the
14th and 15th centurics to representations of the
Madonna and Child enthroned and surrounded by her
celestial court of saints and angels.

MAGICO-RELIGIOUS. In art, subject matter that
deals with the supernatural and often has the purpose
of invoking those powers to achieve human ends, e.g.,
prehistoric cave paintings used to ensure a successful
hunt.

MAGUs (pl. MaGI). (1) A member of the priestly
caste of ancient Media and Persia. (2) In Christian liter-
ature, one of the three Wise Men or Kings who came
from the East bearing gifts to the newborn Jesus.

MANDORLA. A representation of light surrounding
the body of a holy figure.
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MANIERA. In painting, the “Greek style” of the 13th
century that demonstrated both Italian and Byzantine
influences.

MANUSCRIPT
handwritten documents, scrolls, or books with draw-
ings or paintings. Illuminated manuscripts were often
produced during the Middle Ages.

MAQSURA. A screened enclosure, reserved for the
ruler, often located before the mihrab in certain impor-
tant royal Islamic mosques.

MARTYRIUM (pl. MARTYRIA). A church, chapel, or
shrine built over the grave of a Christian martyr or at
the site of an important miracle.

MASTABA. An ancient Egyptian tomb, rectangular
in shape, with sloping sides and a flat roof. It covered a
chapel for offerings and a shaft to the burial chamber.

MATRIX. (1) A mold or die used for shaping a ceram-
ic object before casting. (2) In printmaking, any surface
on which an image is incised, carved, or applied and
from which a print may be pulled.

MAUsOoLEUM. (1) The huge tomb erected at
Halikarnassos in Asia Minor in the 4th century BCE by
King Mausolos and his wife Artemisia. (2) A generic
term for any large funerary monument.

MEANDER. A decorative motif of intricate, rectilin-
ear character applied to architecture and sculpture.

Mepium (pl. MEDIUMS). (1) The material or tech-
nique in which an artist works. (2) The vehicle in
which pigments are carried in paint, pastel, etc.

MEGALITH. From the Greck mega, meaning “big,”
and lithos, meaning “stone.” A huge stone such as those
used in cromlechs and dolmens.

MEGARON (pl. MEGARONS or MEGARA). From
the Greek word for “large.” The central audience hall
in a Minoan or Mycenaean palace or home.

MENHIR. A megalithic upright slab of stone, some-
times placed in rows by prehistoric peoples.

MESOLITHIC. Transitional period of the Stone Age
between the Paleolithic and the Neolithic.

METOPE. The elementofa Doric frieze between two
consecutive triglyphs, sometimes left plain but often
decorated with paint or relief sculpture.

MIHRAB. A niche, often highly decorated, usually
found in the center of the giblz wall of a mosque, indi-
cating the direction of prayer toward Mecca.

MINARET. A tower on or near a mosque, varying
extensively in form throughout the Islamic world, from
which the faithful are called to prayer five times a day.

MINBAR. A type of staircase pulpit, found in more
important mosques to the right of the mihrab, from
which the Sabbath sermon is given on Fridays after the
noonday prayer.

MINIATURE. (1) A single illustration in an illuminat-
ed manuscript. (2) A very small painting, especially a
portrait on ivory, glass, or metal.

MINOTAUR. In Greeck mythology, a monster having
the head of a bull and the body of a man who lived in
the Labyrinth of the palace of Knossos on Crete.

MobDEL. (1) The preliminary form of a sculpture,
often finished in itself but preceding the final casting or
carving. (2) Preliminary or reconstructed form of a
building made to scale. (3) A person who poses for an
artist.

MODELING. (1) In sculpture, the building up of a
figure or design in a soft substance such as clay or wax.
(2) In painting and drawing, producing a three-
dimensional effect by changes in color, the use of light
and shade, etc.

MoDbULE. (1) A segment of a pattern. (2) A basic
unit, such as the measure of an architectural member.
Multiples of the basic unit are used to determine pro-
portionate construction of other parts of a building.

MOLDING. In architecture, any of various long, nar-
row, ornamental bands having a distinctive profile that

ILLUMINATION. Decoration of

project from the surface of the structure and give vari-
ety to the surface by means of their patterned contrasts
of light and shade.

MONASTIC ORDER. A religious society whose
members live together under an established sct of rules.

MONOTYPE. A unique print made from a copper
plate or other type of plate from which no other copies
of the artwork are made.

MosAlc. Decorative work for walls, vaults, ceilings,
or floors composed of small pieces of colored materials,
called zesserae, set in plaster or concrete. Romans, whose
work was mostly for floors, used shaped pieces of col-
ored stone. Early Christians used pieces of glass with
brilliant hues, including gold, and slightly irregular
surfaces, producing an entirely different glittering
effect.

MOSQUE. A building used as a center for communi-
ty prayers in [slamic worship; it often serves other func-
tions including religious education and public
assembly.

MOTIF. A visual theme, a motif may appear numer-
ous times in a single work of art.

MozARAB. Term used for the Spanish Christian
culture of the Middle Ages that developed while Mus-
lims were the dominant culture and political power on
the Iberian peninsula.

MUQARNAS. A distinctive type of Islamic decora-
tion consisting of multiple nichelike forms usually
arranged in superimposed rows, often used in zones of
architectural transition.

MURAL. From the Latin word for wall, murus. A
large painting or decoration either executed directly on
a wall (fresco) or done separately and affixed to it.

Muses. In Greek mythology, the nine goddesses
who presided over various arts and sciences. They are
led by Apollo as god of music and poetry and usually
include Calliope, muse of epic poetry; Clio, muse of his-
tory; Erato, muse of love poetry; Euterpe, muse of
music; Melpomene, muse of tragedy; Polyhymnia,
muse of sacred music; Terpsichore, muse of dancing;
Thalia, muse of comedy; and Urania, muse of
aStrOnOmy.

MUTULES. A feature of Doric architecture, mutules
are flat rectangular blocks found just under the cornice.

NAos. Seecella.

NARTHEX. The transverse entrance hall of a church,
sometimes enclosed but often open on one side to a pre-
ceding atrium.

NATURALISM. A style of art that aims to depict the
natural world as it appears.

NAVE. (1) The central aisle of a Roman basilica, as
distinguished from the side aisles. (2) The same section
of a Christian basilican church extending from the
entrance to the apse or transept.

NecropPoLls. Greek for “city of the dead.” A burial
ground or cemetery.

NeoLITHIC. The New Stone Age, thought to have
begun ca. 90008000 BCE. The first society to live in set-
tled communities, to domesticatc animals, and to culti-
vate crops, it saw the beginning of many new skills,
such as spinning, weaving, and building.

NEW STONE AGE. See neolithic.

NIELLO. Dark metal alloys applied to the engraved
lines in a precious metal plate (usually made of gold or
silver) to create a design.

NIKE. The ancicnt Greek goddess of victory, often
identified with Athena and by the Romans with Victo-
ria. She is usually represented as a winged woman with
windblown draperies.

NIMBUS. Sec halo.

NOCTURNE. A painting that depicts a nighttime
scene, often emphasizing the effects of artificial light.



NONOBJECTIVE PAINTING. In Abstract art, the
style of painting that docs not strive to represent
objects, including people, as they would appear in
cveryday life or in the natural world.

oBELISK. A tall, tapering, four-sided stone shaft
with a pyramidal top. First constructed as megaliths in
ancient Egypt, certain examples have since been export-
ed to other countries.

ocurus. The Latin word for “eye.” (1} A circular
opening at the top of a dome used to admit light. (2) A
round window.

opbALIsQUE. Turkish word for “harem slave girl”
or “concubine.”

OIL PAINTING. (1) A painting executed with pig-
ments mixed with oil, first applied to a panel prepared
with a coat of gesso (as also in tempera painting), and
later to a stretched canvas primed with a coat of white
paint and glue. The latter method has predominated
since the late 15th century. Oil painting also may be
executed on paper, parchment, copper, ete. (2) The
technique of executing such a painting.

olIL SKETCH. A work in oil painting of an informal
character, sometimes preparatory to a finished work.

OLD STONE AGE. Sce paleolithic.

OPTICAL IMAGES. An image created from what
the eye sees, rather than from memory.

ORANT,
gesture of prayer.

A standing figure with arms upraised in a

ORCHESTRA. (1) In an ancient Greek theater, the
round space in front of the stage and below the ticrs of
seats, reserved for the chorus. (2} In a Roman theater, a
similar space reserved for important guests.

oRTHODOX. From the Greck word for “right in
opinion.” The Eastern Orthodox church, which broke
with the Western Catholic church during the 5th cen-
tury CE and transferred its allegiance from the pope in
Rome to the Byzantinc emperor in Constantinople and
his appointed patriarch. Sometimes called the Byzan-
tine church.

ORTHOGONAL. In a perspective construction, an
imagined line in a painting that runs perpendicular to
the picture plane and recedes to a vanishing point.

ORTHOSTATS.
or lining the lowest courses of a wall, often in order to

Upright slabs of stone constituting

protect a vulnerable material such as mud-brick.

PALAZZO (pl. PALAZZ1). Italian word for “palace”
(in French, palais). Refers either to large official build-
ings or to important private town houses.

pPALEOLITHIC. The Old Stone Age, usually divided
into Lower, Middle, and Upper (which began about
35,000 BCE). A society of nomadic hunters who used
stone implements, later developing ones of bone and
flint. Some lived in caves, which they decorated during
the latter stages of the age, at which time they also pro-
duced small carvings in bone, horn, and stone.

PALETTE. (1) A thin, usually oval or oblong board
with a thumbhole at one end, used by painters to hold
and mix their colors. (2) The range of colors used by a
particular painter. 3) In Egyptian art, a slate slab, usu-
ally decorated with sculpture in low relief. The small
ones with a recessed circular area on one side are
thought to have been used for eye makeup. The larger
ones were commemorative objects.

PANEL. (1) A wooden surface used for painting, usu-
ally in tempera, and prepared beforehand with a layer
of gesso. Large altarpieces require the joining together
of two or more boards. (2) Recently, panels of Masonite
or other composite materials have come into usc.

PANTHEON. From pan, Greek for “all,” and theos,
Greek for “god.” A Hellenistic Greck or Roman tem-
ple dedicated to all of the gods; in later years, often
housing tombs or memorials for the illustrious dead of
a nation.

PANTOCRATOR. A representation of Christ as ruler
of the universe that appears frequently in the dome or
apse mosaics of Byzantine churches.

pAPYRUS. (1) A tall aquatic plant that grows abun-
dantly in the Near East, Egypt, and Abyssinia. (2) A
paperlike material made by laying together thin strips
of the pith of this plant and then soaking, pressing, and
drying the whole. The resultant sheets were used as
writing material by the ancient Egyptians, Greeks, and
Romans. (3) Ap ancient document or scroll written on
this material.

PARCHMENT. From Pergamon, the name of a
Greek city in Asia Minor where parchment was invent-
ed in the 2nd century BCE. (J) A paperlike material
made from bleached animal hides used extensively in
the Middle Ages for manuscripts. Vellum is a superior
type of parchment made from calfskin. (2) A document
or miniature on this material.

pAssION. (J) In ecclesiastic terms, the events of
Jesus’ last week on earth. (2) The representation of
these events in pictorial, literary, theatrical, or musical
form.

PASTEL. (1) A soft, subdued shade of color. (2) A
drawing stick made from pigments ground with chalk
and mixed with gum water. (3) A drawing exccuted
with these sticks.

PEDESTAL. An architectural support for a statue,
vase, column, etc.

PEDIMENT. (I} In Classical architecture, a low gable,
typically triangular, framed by a horizontal cornice
below and two raking cornices above; frequently filled
with sculpture. (2) A similar architectural member used
over a door, window, or niche. When pieces of the cor-
nice are cither turned at an anglc or interrupted, it is
called a broken pediment.

PELIKE. A Greek storage jar with two handles, a
wide mouth, little or no neck, and resting on a foot.

PENDENTIVE. One of the concave triangles that
achieves the transition from a square or polygonal
opening to the round base of a dome or the supporting
drum.

PERFORMANCE ART. A type of artin which perfor-
mance by actors or artists, often interacting with the
audience in an improvisational manner, is the primary
aim over a certain time period. These artworks are
transitory, perhaps with only a photographic record of
some of the cvents.

PERIPTERAL. An adjective describing a building
surrounded by a single row of columns or colonnade.

PERISTYLE. (1) In a Roman housc or domus, an open
garden court surrounded by a colonnade. (2) A colon-
nade around a building or court.

PERPENDICULAR STYLE. The third style of Eng-
lish Gothic architecture, in which the bar tracery uscs
predominantly vertical lines. The fan vault is also uscd
extensively in this style.

PERSPECTIVE. A system for representing spatial
relationships and three-dimensional objects on a flat
two-dimensional surface so as to produce an effect sim-
ilar to that perceived by the human eye. In atmospheric
or aerial perspective, this is accomplished by a gradual
decrease in the intensity of color and value and in the
contrast of light and dark as objects are depicted as far-
ther and farther away in the picture. In color artwork,
as objects recede into the distance, all colors tend
toward a light bluish-gray tonc. In scientific or linear
perspective, developed in Italy in the 15th century, a
mathematical system is used based on orthogonals
receding to vanishing points on the horizon. Transver-
sals intersect the orthogonals at right angles at distances
derived mathematically. Since this presupposes an
absolutely stationary viewer and imposes rigid restric-
tions on the artist, it is seldom applied with complete
Although  traditionally  ascribed  to
Brunelleschi, the first theoretical text on perspective
was Leon Battista Alberti’s On Painting (1435).

consistency.

pHiLosoPHEs. Philosophers and intellectuals of the
Enlightenment, whose writings had an important
influence upon the art of that time.

PHOTOGRAM. A shadowlike photograph made
without a camera by placing objects on light-sensitive
paper and exposing them to a light source.

PHOTOGRAPH. The relatively
“fixed” form of an image made by light that passcs

pcrmanent or

through the lens of a camecra and acts upon light-
sensitive substances. Often called a print.

PHOTOMONTAGE. A photograph in which printsin
whole or in part are combined to form a new image. A
technique much practiced by the Dada group in the
1920s.

piazzA (pl. P1AzzE). Italian word for “public
square” (in French, place; in German, platz).

PICTURE PLANE. The flat surface on which a pic-
ture is painted.

PICTURESQUE. Visually intercsting or pleasing, as
if resembling a picture.

PIER. An upright architectural support, usually rec-
tangular and sometimes with capital and base. When
columns, pilasters, or shafts are attached to it, as in
many Romanesque and Gothic churches, it is called a
compound pier.

PIETA.
representation of the Virgin grieving over the dead

Italian word for both “pity” and “piety.” A

Christ. When uscd in a scene recording a specific
moment after the Crucifixion, it is usually called a
Lamentation.

PIETRA SERENA. A limestone, gray in color, used in
the Tuscany region of Italy.

PILASTER. A flag, vertical element projecting from a
wall surface and normally having a base, shaft, and cap-
ital. It has generally a decorative rather than a structur-
al purpose.

PILGRIMAGE CHOIR. The unit in a Romanesque
church composed of the apse, ambulatory, and radiat-
ing chapels.

PILGRIMAGE PLAN. The gencral design used in
Christian churches that were stops on the pilgrimage
routes throughout medieval Europe, characterized by
having side aisles that allowed pilgrims to ambulate
around the church. Sce pilgrimage choir.

PILLAR. A general term for a vertical architectural
support that includes columns, piers, and pilasters.

piLoTis. Pillars that are constructed from reinforced
concrete ( ferroconcrete).

PINNACLE. A small, decorative structure capping a
tower, pier, buttress, or other architectural member. It
is used especially in Gothic buildings.

PLAN. Seeground plan.

PLATE TRACERY. A style of tracery in which
picrced openings in an otherwise solid wall of
stonework are filled with glass.

PLEIN-AIR. Sketching outdoors, often using paints,
in order to capture the immediate effects of light on
landscape and other subjects. Much encouraged by the
Impressionists, their plein-air sketches were often taken
back to the studio to produce finished paintings, but
many plein-air sketches are considered masterworks.

pobiuM. (1) The tall base upon which rests an Etr-
uscan or Roman temple. (2) The ground floor of a
building made to resemble such a base.

POLYTYCH. An altarpiece or devotional work of art
made of several panels joined together, often hinged.

PORCH. General term for an exterior appendage to a
building that forms a covered approach to a doorway.

PORTA. Latin word for “door” or “gate.”

PORTAL. A door or gate, usually a monumental onc
with elaborate sculptural decoration.

PORTICO. A columned porch supporting a roof or
an entablature and pediment, often approached by a
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number of steps. It provides a covered entrance to a
building and a connection with the space surround-
ing it.

POST AND LINTEL. A basic system of construction
in which two or more uprights, the posts, support a
horizontal member, the lintel. The lintel may be the
topmost element or support a wall or roof.

POUNCING. A technique for transferring a drawing
from a cartoon to a wall or other surface by pricking
holes along the principal lines of the drawing and forc-
ing fine charcoal powder through them onto the sur-
face of the wall, thus reproducing the design on the
wall.

POUSSINISTES. Those artists of the French Acade-
my at the end of thel7th century and the beginning of
the 18th century who favored “drawing,” which they
believed appealed to the mind rather than the senses.
The term derived from admiration for the French
artist Nicolas Poussin. See Rubénistes.

PREDELLA. The base of an altarpiece, often decorat-
ed with small scenes that are related in subject to that of
the main panel or panels.

PREFIGURATION. The representation of Old Testa-
ment figures and stories as forcrunners and foreshad-
owers of those in the New Testament.

PRIMITIVISM. The appropriation of non-Western
(e.g., African, tribal, Polynesian) art styles, forms, and
techniques by Modern era artists as part of innovative
and avant-garde artistic movements; other sources
were also used, including the work of children and the
mentally ill.

PRINT. A picture or design reproduced, usually on
paper and often in numerous copies, from a prepared
wood block, metal plate, stone slab, or photograph.

PRONAOS. In a Greek or Roman temple, an open
vestibule in front of the cella.

PRONK. A word meaning ostentatious or sumptu-
ous; it is used to refer to a still life of luxurious objects.

PROPYLAEUM (pl. PROPYLAEA). (1) The often
elaborate entrance to a temple or other enclosure. (2)
The monumental entry gate at the western end of the
Acropolis in Athens.

PROVENANCE. The place of origin of a work of art
and related information.

PSALTER. (1) The book of Psalms in the Old Testa-
ment, thought to have been written in part by David,
king of ancient Israel. (2) A copy of the Psalms, some-
times arranged for liturgical or devotional use and
often richly illuminated.

PULPIT. A raised platform in a church from which
the clergy delivers a sermon or conducts the service. Its
railing or enclosing wall may be elaborately decorated.

puTTO (pl. PUTTI). A nude, male child, usually
winged, often represented in classical and Renaissance
art. Also called a cupid or amoretto when he carries a
bow and arrow and personifies Love.

PYLON. Greek word for “gateway.” (1) The monu-
mental entrance building to an Egyptian temple or
forecourt consisting either of a massive wall with slop-
ing sides pierced by a doorway or of two such walls
flanking a central gateway. (2) A tall structure at either
side of a gate, bridge, or avenue marking an approach
or entrance.

QIBLA. Thedirection toward Mecca, which Muslims
face during prayer. The gibla wall in a mosque identi-
fies this direction.

QUADRANT VAULT. A half-barrel vault designed
so that instead of being semicircular in cross-section,
the arch is one-quarter of a circle.

QUADRA RIPORTATE. Painted scenes depicted in
panels on the curved ceiling of a vault.

QUATREFOIL. An ornamental element composed of
four lobes radiating from a common center.
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RADIATING CHAPELS. Term for chapcls arranged
around the ambulatory (and sometimes the transept) of
a medieval church.

RAYONNANT. The style of Gothic architecture,
described as “radiant,” developed at the Parisian court
of Louis IX in the mid-13th century. Also referred to as
court style.

READYMADE. An ordinary object that, when an
artist gives it a new context and title, is transformed
into an art object. Readymades were important features
of the Dada and Surrealism movements of the early
20th century.

RED-FIGURED. A style of ancient Greek ceramic
decoration characterized by red figures against a black
background. This style of decoration developed toward
the end of the 6th century BCE and replaced the earlier
black-figured style.

REFECTORY. (l) A room for refreshment. (2) The
dining hall of a masonry, college, or other large
institution.

REFORMATION. The religious movement in the
early 16th century that had for its object the reform of
the Catholic church and led to the establishment of
Protestant churches.

REGISTER. A horizontal band containing decora-
tion, such as a relief sculpture or a fresco painting.
When multiple horizontal layers arc uscd, registers are
useful in distinguishing between different visual planes
and different time periods in visual narration.

REINFORCED CONCRETE. Concrete that has been
made stronger, particularly in terms of tensile strength,
by the imbedding of steel rods or steel mesh. Intro-
duced in France ca. 1900. Many large modern buildings
are only feasible through the use of reinforced concrete.

RELIEF. (1) The projection of a figure or part of a
design from the background or plane on which it is
carved or modeled. Sculpture done in this manner is
described as “high relief” or “low relief” depending on
the height of the projection. When it is very shallow, it
is called schiacciato, the Italian word for “flattened out.”
(2) The apparent projection of forms represented in a
painting or drawing. (3) A category of printmaking in
which lines raised from the surface are inked and
printed.

RELIQUARY. A container used for storing or display-
ing relics.

RESPOND. (1) A half-pier, pilaster, or similar ele-
ment projecting from a wall to support a lintel or an
arch whose other side is supported by a free-standing
column or pier, as at the end of an arcade. (2) One of
several pilasters on a wall behind a colonnade that
echoes or “responds to” the columns but is largely deco-
rative. (3) One of the slender shafts of a compound pier
in a medieval church that seems to carry the weight of
the vault.

RHYTON. An ancient drinking or pouring vessel
made from pottery, metal, or stone, and sometimes
designed in a human or animal form.

RIB. A slender, projecting, archlike member that
supports a vault either transversely or at the groins,
thus dividing the surface into sections. In Late Gothic
architecture, its purpose is often primarily ornamental.

RIBBED VAULT. A style of vault in which projecting
surface arches, known as ribs, are raised along the
intersections of segments of the vault. Ribs may provide
architectural support as well as decoration to the vault’s
surface.

ROMANESQUE. (1) The style of medieval architec-
ture from the 11th to the 13th centuries that was based
upon the Roman model and that used thc Roman
rounded arch, thick walls for structural support, and
relatively small windows. (2) Any culture or its artifacts
that are “Roman-like.”

ROOD SCREEN. A partition in a church on which a
crucifix (rood) is mounted and that separates the public
nave area from the choir, See also choir screen.

ROSE WINDOW. A large, circular window with
stained glass and stone tracery, frequently used on
facades and at the ends of transepts in Gothic churches.

ROSTRUM (pl. ROsTRA). (1) A beaklike projection
from the prow of an ancient warship used for ramming
the enemy. (2) In the Roman forum, the raised platform
decorated with the beaks of captured ships from which
speeches were delivered. (3) A platform, stage, or the
like used for public speaking.

roTuLys (pl. RoTuLl). The Latin word for scroll, a
rolled written text.

RUBBING. A rcproduction of a relief surface made
by covering it with paper and rubbing with pencil,
chalk, ete. Also called frottage.

RUBENISTES. Those artists of the French Academy
at the end of the 17th century and the beginning of the
18th century who favored “color” in painting because it
appealed to the senses and was thought to be true to
nature. The term derived from admiration for the
work of the Flemish artist Peter Paul Rubens. See
Poussinistes.

RUSTICATION. A masonry technique of laying
rough-faced stones with sharply indented joints.

SACRA CONVERSAZIONE. [talian for “holy con-
versation.” A composition of the Madonna and Child
with saints in which the figures all occupy the same
spatial setting and appcar to be conversing or com-
muning with one another.

SACRISTY. A room near the main altar of a church,
or a small building attached to a church, where the ves-
sels and vestments required for the service are kept.
Also called a vestry.

saLoN. (1) A large, elegant drawing or reception
room in a palace or a private house. (2) Official
government-sponsored exhibition of paintings and
sculpture by living artists held at the Louvre in Paris,
first biennially, then annually. (3) Any large public
exhibition patterned after the Paris Salon.

SANCTUARY. (1) A sacred or holy place or building.
(2) An especially holy place within a building, such as
the cella of a temple or the part of a church around the
altar.

SARCOPHAGUS (pl. SARCOPHAGI). A large cof-
fin, generally of stone, and often decorated with sculp-
ture or inscriptions. The term is derived from two
Greek words meaning “flesh” and “eating.”

SATYR. One of a class of woodland gods thought to
be the lascivious companions of Dionysos, the Greek
god of wine (or of Bacchus, his Roman counterpart).
They are represented as having the legs and tail of a
goat, the body of a man, and a head with horns and
pointed ears. A youthful satyr is also called a faun.

SAZ. Meaning literally “enchanted forest,” this term
describes the sinuous leaves and twining stems that are
a major component of the hatayi style under the
Ottoman Turks,

scHiAcciaTo. Ttalian for “flattened out.” Describes
low relief sculpture used by Donatello and some of his
contemporaries.

SCIENTIFIC PERSPECTIVE. Scc perspective.

SCRIPTORIUM (pl. SCRIPTORIA). A workroom
in a monastery reserved for copying and illustrating
manuscripts.

scrRoLL. (1) An architectural ornament with the
form of a partially unrolled spiral, as on the capitals of
the Ionic and Corinthian orders. (2) A form of written
text.

scuoLA. Italian word for school. In Renaissance
Venice it designated a fraternal organization or confra-
ternity dedicated to good works, usually under ccclesi-
astic auspices.

secco (or A SECCO). Sec fresco secco under fresco.

SECTION. An architectural drawing presenting a
building as if cut across the vertical plane at right angles
to the horizontal plane. A cross section is a cut along the



transverse axis. A longitudinal section is a cut along the
longitudinal axis.

SELECTIVE WIPING. The planncd removal of cer-
tain arcas of ink during the etching proccss to produce
changes in value on the finished print.

SEXPARTITE VAULT. Seevault.

sFuMaTO. Italian word meaning “smoky.” Used to
describe very dclicate gradations of light and shade in
the modeling of figures. It is applicc especially to the
work of Leonardo da Vinci.

SGRAFFITO ORNAMENT. A decorative tcchnique in
which a design is made by scratching away the surface
layer of a material to produce a form in contrasting
colors.

SHAFT. In architecture, the part of a column
between the base and the capital.

SIBYLS.
numerous women who were thought to possess powers

In Greek and Roman mythology, any of

of divination and prophecy. They appear on Christian
representations, notably in Michelangelo’s Sistine ccil-
ing, because they were believed to have foretold the
coming of Christ.

SIDE AISLE. A passageway running parallel to the
nave of a Roman basilica or Christian church, separated
from it by an arcade or colonnade. There may be one on
either side of the nave or two, an inner and outer.

SILENL. A class of minor woodland gods in the
entourage of the wine god, Dionysos (or Bacchus). Like
Silenus, the wine god’s tutor and drinking companion,
they are thick-lipped and snub-nosed and fond of wine.
Similar to satyrs, they are basically buman in form
except for having horses’ tails and ears.

SILKSCREEN PRINTING. A technique of printing
in which paint or ink is pressed through a stencil and
specially preparcd cloth to produce a previously
designed image. Also called serigraphy.

SILVER LEAF. Scc goid leaf.

SILVERPOINT. A drawing instrument (stylus) of the
14th and 15th centuries made from silver; it produced a
fine line and maintained a sharp point.

SILVER SALTS. Compounds of silver—bromide,
chloride, and iodide——that are sensitive to light and are
used in the preparation of photographic matcrials. This
sensitivity was first obscrved by Jobann Heinrich
Schulze in 1725.

sinoria (pl. sinorie). ltalian word taken from
“Sinope,” the ancient city in Asia Minor that was
famous for its brick-red pigment. In fresco paintings, a
full-sized, preliminary sketch done in this color on the

first rough coat of plaster or arriccio.

SITE-SPECIFIC ART. Art that is produced in only
one location, a location that is an integral part of the
work and essential to its production and meaning.

SKETCH. A drawing, painting, or other artwork
usually done quickly, as an aid to understanding and
developing artistic skills; sometimes a sketch may lead
to a more finished work of art.

socLE. A portion of the foundation of a building
that projects outward as a basc for a column or some
other device.

SPANDREL. The area between the exterior curves of
two adjoining arches or, in the case of a single arch, the
area around its outside curve from its springing to its
keystone.

sPHINX. (1) In ancient Egypt, a creature having the
head of a man, animal, or bird and the body of a lion;
frequently sculpted in monumental form. (2) In Greek
mythology, a creature usually represented as having the
head and breasts of a woman, the body of a lion, and the
wings of an eagle. tt appears in classical, Renaissance,
and Ncoclassical art.

sPIRE. A tall tower that rises high above a roof.
Spires are commonly associated with church architec-
ture and are frequently found on Gothic structures.

spoLIA. Latin for “hide stripped from an animal.”
Term used for (1) spoils of war and (2) fragments of
architecture or sculpture reused in a secondary context.

SPRINGING. The part of an arch in contact with its
base.

SQUINCHES. Arches set diagonally at the corners of
a square or rectangle to establish a transition to the
round shape of the dome above.

STANZA (pl. sTANZE). [ralian word for “room.”

sTEEL. Iron modified chemically to have qualities of
great hardness, clasticity, and strength.

STELE. From the Greek word for “standing block.”
An upright stone slab or pillar, sometimes with a
carved design or inscription.

STEREOBATE. The substructure of a Classical
building, especially a Greek temple.

STEREOSCOPE. An optical instrument that enables
the user to combine two photographs taken from
points of view corresponding to those of the two eyes.
The combined single imagc has the depth and solidity
of ordinary binocular vision. First demonstrated by
Sir Charles Wheatstone in 1838.

STILL LIFE. A term used to describe paintings (and
sometimes sculpture) that depict familiar objects such
as household items and food.

sTILTS. Term for pillars or posts supporting a super-
structure; in 20th-century architecture, these are usual-
ly of ferroconcrete. Stilted, as in stilted arches, refers to
tall supports beneath an architectural member.

sTOA. In Greek architecture, a covered colonnade,
sometimes detached and of considerable length, used as
a meeting place or promenade.

sToic. A member of a school of philosophy founded
by Zeno about 300 BCE and named after the stoa in
Athens where he taught. Its main thesis is that man
should be free of all passions.

STRUCTURAL STEEL. Steel used as an architectur-
al building material either invisibly or exposed.

sTucco. (1) A concrete or cement used to coat the
walls of a building. (2) A kind of plaster used for archi-
tectural decorations, such as cornices and moldings, or
for sculptured reliefs.

STUDY. A preparatory sketch, drawing, painting, or
other artwork that is used by an artist to explore artistic
possibilities and solve problems before a more finished
work is attempted. Often studies come to be regarded
as finished works of art.

sTYLOBATE. A platform or masonry floor above the
stereobate forming the foundation for the columns of a
Greek temple.

sTYLUs. From the Latn word “stilus”, the writing
instrument of the Romans. (1) A pointed instrument
used in ancient times for writing on tablets of a soft
material such as clay. (2) The needlelike instrument
used in drypoint or etching.

sUBLIME. In 19th-century art, the ideal and goal
that art should inspire awe in a viewer and engender
feelings of high religious, moral, ethical, and intellectu-
al purpose.

SUNKEN RELIEF. Relief sculpture in which the fig-
ures or designs are modeled beneath the surface of the
stone, within a sharp outline.

SUPERIMPOSED ORDERS. Two or more rows of
columns, piers, or pilasters placed above each other on

the wall of a building.

sYMPOSIUM. In ancient Grecce, a gathering, some-
times of intellectuals and philosophers to discuss ideas,
often in an informal social setting, such as at a dinner

party.

TABERNACLE. (1) A place or house of worship. (2) A
canopied niche or recess built for an image. (3) The
portable shrine used by the ancient Jews to house the
Ark of the Covenant.

TABLEAU VIVANT. A scene, usually derived from
myth, the Bible, or literary sources, that is depicted by
people standing motionless in costumes on a stage set.

TABLINUM. The latin word meaning “writing
tablet” or “written record.” In a Roman house, a room
at the far end of the atrium, or between the atrium and
the sccond courtyard, used for keeping family records.

TEMPERA PAINTING. (I) A painting made with
pigments mixed with egg yolk and water. In the 14th
and 15th centuries, it was applied to panels that had
been prepared with a coating of gesso; the application
of gold leaf and of underpainting in green or brown pre-
ceded the actual tempera painting, (2) The technique of
executing such a painting.

TENEBRISM. The intense contrast of light and dark
in painting.

TERRA COTTA. Italian word for “baked earth.” (1)
Earthenware, naturally reddish-brown but often
glazed in various colors and fired. Used for pottery,
sculpture, or as a building material or decoration. (2)
An object made of this material. (3) Color of the natur-
al material.

TESSERA (pl. TESSERAE). A small piece of colored
stone, marble, glass, or gold-backed glass used in a
mosaic.

THEATER.
dramatic performances, usually semicircular in plan

In ancient Greece, an outdoor place for

and provided with tiers of seats, the orchestra, and a
support for scenery.

THEATINE ORDER. Founded in Rome in the t6th
century by members of the recently dissolved Oratory
of Divine Love. 1ts aim was to reform the Catholic
church, and its members pledged to cultivate their spir-
itual lives and to perform charitable works.

THERMAE. A public bathing establishment of the
ancient Romans that consisted of various types of baths
and social gymnastic facilities.

THoLos. A building with a circular plan, often with
a sacred nature.

THRUST. The lateral pressure exerted by an arch,
vault, or dome that must be counteracted at its point of
greatest concentration either by the thickness of the
wall or by some form of buttress.

TONDO. A circular painting or relief sculpture.

TRACERY. (1})Ornamental stonework in Gothic win-
dows. In the earlier or plate tracery, the windows
appear to have been cut through the solid stone. In bar
tracery, the glass predominates, the slender pieces of
stone having been added within the windows. (2) Simi-
lar ornamentation using various materials and applied
to walls, shrines, fagades, etc.

TRANSEPT. A crossarm in a basilican church placed
at right angles to the nave and usually separating it
from the choir or apse.

TRANSVERSALS,
transversals are the lines parallel to the picture plane

In a perspective construction,

(horizontally) that denote distances. They intersect
orthogonals to make a grid that guides the arrange-
ment of elements to suggest space.

TREE OF KNOWLEDGE. The tree in the Garden of
Eden from which Adam and Eve ate the forbidden
fruit that destroyed their innocence.

TREE OF LIFE. A trecin the Garden of Eden whose
fruit was reputed to give everlasting life; in medieval
art it was frequently used as a symbol of Christ.

TRIBUNE. A platform or walkway in a church con-
structed overlooking the aisle and above the nave.

TRIFORIUM. The section of a nave wall above the
arcade and below the clerestory. It frequently consists
of a blind arcade with three openings in each bay.
When the gallery is also present, a four-story elevation
results, the triforium being between the gallery and
clerestory. It may also occur in the transept and the
choir walls.

GLOSSARY
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TRIGLYPH. Theelement of a Doric frieze separating
two consecutive metopes and divided by grooves into
three sections.

TRIPTYCH. An altarpiece or devotional picture,
cither carved or painted, with one central panel and
two hinged wings.

TRIUMPHAL ARCH. (1) A monumental arch, some-
times a combination of three arches, erected by a
Roman emperor in commemoration of his military
exploits and usually decorated with scenes of these
deeds in relief sculpture. (2) The great transverse arch
at the eastern end of a church that frames altar and apse
and separates them from the main body of the church.
It is frequently decorated with mosaics or mural
paintings.

TROIS CRAYONS. The use of three colors, usually
red, black, and white, in a drawing; a technique popu-
lar in the 17th and 18th centuries.

TROMPE L’OEIL. Meaning “trick of the eye” in
French, it is a work of art designed to deceive a viewer
into believing that the work of art is reality, an actual
three-dimensional object or scene in space.

TROPHY. (I} In ancient Rome, arms or other spoils
taken from a defeated enemy and publicly displayed on
a tree, pillar, etc. (2) A representation of these objects,
and others symbolic of victory, as a commemoration or
decoration.

TRUMEAU. A central post supporting the lintel of a
large doorway, as in a Romanesque or Gothic portal,
where it is frequently decorated with sculpture.

TRUSS. A triangular wooden or metal support for a
roof that may be left exposed in the interior or be cov-
ered by a ceiling.

TURRET. (1) A small tower that is part of a larger
structure. (2) A small tower at a corner of a building,
often beginning some distance from the ground.

TuscHE. An inklike liquid containing crayon that is
used to produce solid black (or solid color) areas in
prints.

TYMPANUM. (1) In Classical architecture, a recessed,
usually triangular area often decorated with sculpture.
Also called a pediment. (2) In medieval architecture, an
arched area between an arch and the lintel of a door or
window, frequently carved with relief sculpture.

TYPOLOGY. The matching or pairing of pre-
Christian figures, persons, and symbols with their
Christian counterparts.

UNDERPAINTING. Scetempera painting.

VANISHING POINT. The point at which the
orthogonals meet and disappear in a composition done
with scientific perspective.

GLOSSARY

vANiITAS. The term derives from the book of Eccle-
siastes [:2 (“Vanities of vanities, ...”) that refers to the
passing of time and the notion of life’s brevity and the
inevitability of death. The vanitas theme found expres-
sion especially in the Northern European art of the 17th
century.

VAULT. An arched roof or ceiling usually made of
stone, brick, or concrete. Several distinct varieties have
been developed; all need buttressing at the point where
the lateral thrust is concentrated. (1) A barrel vault is a
semicircular structure made up of successive arches. It
may be straight or annular in plan. (2) A groin vault is
the result of the intersection of two barrel vaults of
equal size that produces a bay of four compartments
with sharp edges, or groins, where the two meet. (3) A
ribbed groin vault is one in which ribs are added to the
groins for structural strength and for decoration. When
the diagonal ribs are constructed as half-circles, the
resulting form is a domical ribbed vault. (4) A sexpar-
tite vault is a ribbed groin vault in which each bay is
divided into six compartments by the addition of a
transverse rib across the center. (5) The normal Gothic
vault is quadripartite with all the arches pointed to
some degree. (6) A fan vault is an elaboration of a
ribbed groin vault, with elements of tracery using cone-
like forms. It was developed by the English in the 15th
century and was employed for decorative purposes.

VEDUTA (pl. VEDUTE). A view painting, generally a
city landscape.

VELLUM. See Parchment.

VERISTIC. From the Latin verus, meaning “true.”
Describes a hyperrealistic style of portraiture that
eraphasizes individual characteristics.

VESTRY. A chamber in a church where the vest-
ments (clerical garbs) and sacramental vessels are main-
tained. Also called a sacristy.

vices. Often represented allegorically in conjunc-
tion with the seven virtues, they include Pride, Envy,
Avarice, Wrath, Gluttony, Lust, and Sloth, though oth-
ers such as Injustice and Folly are sometimes
substituted.

VILLA. Originally a large country house but in mod-
ern usage a lso a detached house or suburban residence.

VIRTUES. The three theological virtues, Faith,
Hope, and Charity, and the four cardinal ones, Pru-
dence, Justice, Fortitude, and Temperance, were fre-
quently represented  allegorically, particularly in
medieval manuscripts and sculpture.

VOLUTE. A spiraling architectural element found
notably on Ionic and Composite capitals but also used
decoratively on building fagades and interiors.

voTIVE. A devotional image used in the veneration
or worship of a deity or saint.

voussoIR. A wedge-shaped piece of stone used in
arch construction.

WASH. A thin layer of translucent color or ink used
in watercolor painting and brush drawing, and occa-
sionally in oil painting.

WATERCOLOR PAINTING. Painting, usually on
paper, in pigments suspended in water.

WEBS. Masonry construction of brick, concrete,
stone, etc. that is used to fill in the spaces between groin
vault ribs.

WESTWORK. From the German word Westwerk. In
Carolingian, Ottonian, and German Romanesque
architecture, a monumental western front of a church,
treated as a tower or combination of towers and con-
taining an entrance and vestibule below and a chapel
and galleries above. Later examples often added a
transept and a crossing tower.

WING. The side panel of an altarpiece that is fre-
quently decorated on both sides and is also hinged, so
that it may be shown either open or closed.

woobcuT. A print made by carving out a design
on a wooden block cut along the grain, applying ink to
the raised surfaces that remain, and printing from
those.

WROUGHT IRON. A comparatively pure form of
iron that is easily forged and does not harden quickly,
so that it can be shaped or hammered by hand, in con-
trast to molded cast iron.

WUNDERKAMMER (pl. WUNDERKAMMERN). Liter-
ally a “room of wonders.” This forerunner of the muse-
um developed in the 16th century. Such rooms
displayed wonders of the world, often from exotic, far
off places. The objects displayed included fossils, shells,
coral, animals (bones, skins, etc.), and gems in an effort
to form an encyclopedic collection. See kunstkammen.

ZIGGURAT. From the Assyrian word zigquratu,
meaning “mountaintop” or “height.” In ancient Assyr-
ia and Babylonia, a pyramidal mound or tower built of
mud-brick forming the base for a temple. It was often
cither stepped or had a broad ascent winding around it,
which gave it the appearance of being stepped.

zoplAc. An imaginary belt circling the heavens,
including the paths of the sun, moon, and major planets
and containing twelve constellations and thus twelve
divisions called signs, which have been associated with
the months. The signs are Aries, the ram; Taurus, the
bull; Gemini, the twins; Canccr, the crab; Leo, the lion;
Virgo, the virgin; Libra, the balance; Scorpio, the scor-
pion; Sagittarius, the archer; Capricorn, the goat;
Aquarius, the waterbearer; and Pisces, the fish. They
are frequently represented around the portals of
Romanesque and Gothic churches in conjunction with
the Labors of the Months.
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